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white and blue, they become charged images of stretchers, hospital
towels, tallits (prayer shawls), and shrouds.

In their book, What is Philosophy?, philosopher Gilles Deleuze and
psychoanalyst Félix Guattari write about the way art (alongside
philosophy and science) tackles the unfathomable chaos or the
infinity. Art, they claim, belongs to the realm of sensation — of the
perceived and the affected. The artist who works on the aesthetic
plane creates in the material the sensation, the affected and the
perceived, which constitute independent entities. The plane is
empty of an image, and the sensation is created through the
dynamic divisions and encounters in it. Deleuze and Guattari liken
this process to one that takes place in the territory of animals.

At first, the territory has a functional role, yet over time, “territory
implies the emergence of pure sensory qualities, of sensibilia that
cease to be merely functional and become expressive features,
making possible a transformation of function [...] This emergence
of pure sensory qualities is already art, not only in the treatment
of external materials but in the body’s postures and colors, in the
songs and cries that mark out the territory.”

These qualities are manifested in Raviv’s art through the tension
and reciprocity between painting and sculpturing, between rigidity
and movement, between industrial and material color palette,
between Minimalism and performative sculpture, between ready-
made and conceptualization, and between industrial materials and
prosaic shapes like doors and devices, and abstract compositions.
However, above all else, his art expresses tension between the
order, organization, and logic of formal language and its symbolic,
expressive, and subjective manifestations. The focus of this tension
is located in the body: the planes it crosses and brings together with
its traces, with its imprints, with the way it moves through the space

and the points of tangency between them. This is a craving, living,
and active body, which sees landscapes and fantasies, but at the
same time, this is also a limited body, whose time is finite, in which
death and oblivion are imprinted, and is destined to fade away - all
that is left of it are the markings it had left behind.

Escape Room was originally the name of computer games that
evolved to real life games: a group of people enters a closed
space, and in the framework of one storyline, solves riddles and
completes tasks in the aim of exiting the room after one hour. In
Raviv’s installation, the space is an endless expanse of liminal
states that offers no escape route, and challenges the limitations of
the body through the language of art, movement, color, and form.
His sculptures create a clinical topography that time and again
obstructs vision and movement. Mapping becomes metaphoric

— a means for thought and action and at the same time a tool for
exercising power and dominance; a visual and material realization
of the possibility of freedom and countless external and internal
threats to restrict it. The minimalist nature of the works sets before
the viewer a landscape that encloses him, in which the body is both
present and absent, and at the same time an intermediate space,
a place that holds no images, where time and space lose meaning
and is entirely a sensation of dream and dread. The passage
through territory to create deterritorialization, through the house to
reach the universe, through the domestic and the familiar to arrive
at the uncanny and estranged, and “through the finite in order to
rediscover, to restore the infinite,” in the words of Deleuze and
Guattari — “is the peculiarity of art.”?

1. Gilles Deleuze and Félix Guattari, What is Philosophy?, translated by
Hugh Tomlinson and Grahm Burchell, Columbia University Press,
1994, pp. 183-184.

2. Ibid., p. 197.
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Ami Raviv: Escape Room

Irena Gordon

Escape Room — an installation by Ami Raviv (b. 1975), extending
his ongoing exploration of the body’s movement, time, and space
and its physical and metaphorical limitations — comprises new and
earlier works by the artist: an object resembling a revolving door that
obstructs the field of vision, a sculpture of doors that seem to hang
by a thread, resonating a hospital-like corridor, geometrical forms
reminiscent of stretchers or towels. The works form landscapes
that are both recognizable and alien, elusive or abstract, delineating
topographical maps of imaginary sceneries. At the same time, the
works are also very intimate: they originate from the human body,
recast it anew and remind us that its measures — foot and forearm
— are the measurements from which mapping and measuring terms
(foot and cubit) were derived.

Some of the works were chiseled in industrial wood, which Raviv
had constructed and re-covered with linoleum, based on a drawing
of his body laid on the surface. He painted the imprint of the body
with monochromatic colors, and most recently — with neon colors,
reminiscent of the palette of digital body scans. The shadows

cast by these three-dimensional structures enrich the tones of

the works and their depths. Some of the earlier pieces draw from
digital displays of graphs and monitors that map the body’s activity.
Another group of works consists in boxes of sorts, laid on one
another to form crosses. Painted in black stripes against uniform
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1. Untitled, 2016
Mixed media
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2. Untitled, 2017
MDF and industrial paint
5x120x60 cm
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